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FADE | N:
EXT. SAN DI EGO, CA PARK - PRESENT DAY - DUSK

ARl ROSENTHAL, 80s, sparse hair, faded blue eyes, with a
seriousness about him sits on a bench. He wears a cl ean,
pressed shirt. An ethereal fog msts the area.

He gl ances up at the deepening blue of the sky. He leans his
head back and cl oses his eyes.

Wen he opens them . .SHE s there, 30s, sitting quaint in
her forties style dress, brunette hair piled on top of her
head, signature hat perched a top it. She gives hima warm
smle.

WOVAN
I didn't think you were com ng,
Ari. But. . . here you are.

Ari gives her a grin that makes his blue eyes tw nkle.

AR
(slight Austrian accent)
I will always conme to see you. It's
you | wonder about at tines.

VWOVAN
Me? There's no one else |'d rather
be with.

He gives her a wy |ook.

AR

(flirting)
What about that young man |'ve seen

wat chi ng you?

WOVAN
(di npl es)
Oh yes. . . blonde with tw nkly
bl ue eyes, confident, very
handsone?

ARl
Hmph. That's him

WOVAN
Yes, he's quite the dashing
gent | eman.

AR
Are you going to marry hinf



WOVAN
(shrugs)
I don't know.

ARl
Do you want himto marry you?

WOVAN
Shoul dn't the question be. . . do |
want to marry hinf
Ari sm | es and does an exaggerated shrug.

She cont enpl at es.

WOVAN
There's no need. We're connected in
so many ways. |’ mconfident we' Il

be toget her soneday.

AR
A woman knows a man truly | oves her
when he asks for her hand in
marriage, W thout any pressure from
her, of course.

VWOVAN
O course.
(smles)
We'll see, Ari.

Ari closes his eyes. He nods and smles. Wien he opens his
eyes, she's no | onger beside him

He sighs. He gives the park a |ast glance left to right, then
stands. He wal ks of f.

DI SSOLVE TO
EXT. PARK - BENCH - THE NEXT DUSK

Ari sits upon the bench, dozing, in another clean, pressed
shirt. SHE wal ks up to himout of the fogginess, sane
cl ot hing, and caresses his cheek. He opens his eyes.

VWOVAN
Hell o, Ari.

AR
| thought I'd m ssed you.

VWOVAN
Never .



She sits down beside him

WOVAN
So. . . did you decide where you'l
go when the tine cones?
ARI
I didn't know | had nmuch of a
choi ce.
WOVAN

Oh, yes. W always have a choi ce.

AR
Did you nmake the choice to kick
that young man to the curb if he
doesn't marry you?

WOVAN
(1 aughs)
Ch, Ari. You're too funny. | would
never do that. |I'm sure when the
time is right. . . he'll have a
ring for ne.
AR
(frowns)

Don't wait too |ong.

WOVAN
You'd marry nme, Ari, wouldn't you?

Ari |1 ooks at her, anused.

AR
Well, if I had ny choice in the
matter |--

The woman perks up, cutting himoff. She waves to a young

MAN, 30s,

bl onde, fit, dressed in forties style clothing,

sitting in a swng. The young nman waves and tips his hat.

Ari follows her gaze to the young man. He frowns.

When he turns back to the woman, she's gone. He stands and

wal ks of f.

DI SSOLVE TO



EXT. PARK BENCH - THE NEXT DUSK

Ari, in another clean, pressed shirt, plops down on the
bench, breathing heavily in the mst. He puts a hand to his
tenpl es massagi ng them He cl oses his eyes.

He opens his eyes and she's there beside him dressed in the
sane 40s garb. She touches his arm

WOVAN
Ari, you really nmust deci de.
There's not a |lot of tine.

Ari gives her a curt nod. He turns his head to see the young
man standi ng under a tree a few yards away, watching them

ARI
(frowns)
Did you decide to marry that young
man?

She smles nysteriously.

AR
He never cones close. |Is he shy?

WOVAN
| think at tinmes. He used to be
very shy when he was young.

Ari peers at her.

AR
You remind ne of soneone | knew
| ong ago.

WOVAN
| do? Who?

AR
I"'mnot quite sure. But | think
maybe | | oved her.

WOVAN

That's nice, Ari.

He cl oses his eyes and rel axes agai nst the bench.

ARI
Yes. It was nice. | renenber it
was. . . very nice.

He opens his eyes and she's gone yet again.



ARI
Why can’t you ever just stay with
nme?

WOVAN (O S.)

That's up to you, Ari
He sighs and stands. He wal ks off.
The young man wat ches himgo. He smles.
DI SSOLVE TO
EXT. PARK BENCH - THE NEXT DUSK

Ari stands in front of the bench. Waiting, wearing yet
anot her cl ean, pressed shirt.

He gl ances over at the playground. The young man is there,
| eani ng against a tree, eyes on Ari, neutral expression.

Ari frowns at himand gl ances away.

Ari | ooks at the young man again, who raises his eyebrows at
him in a questioning expression.

Ari gl ances away.

Ari | ooks at the young man, who smiles a soft smle at him
Ari gives hima small smle in return, nods, then | ooks away.

He contenpl ates, glances up at the sky, shakes his head, (as
if talking to hinself) then shrugs in resignation. He sml es.

Ari turns back to the young man, but he’s gone.

VWOVAN
Hell o, Ari.

He turns around. The woman stands there, fog all around her,
dressed in the sanme outfit.

ARI
Hel | o.
WOVAN
(worri ed)

You' re about out of tine, Ari.



ARI
(soft smle)
Don't worry. |'ve decided. And it
wasn't as hard as | thought it
woul d be. Even a stubborn ol d guy
i ke me can change his m nd.

She beans. He | ooks at her lovingly.

AR
| recall now who you rem nd me of.

WOVAN
Real | y? Who?

ARI
A worman | made a prom se to | ong
ago. The sane prom se your young
man shoul d make to you

She smles and joins him She puts her armthrough his.

WOVAN
He already did, Ari. Along tine
ago.

She | eads himover to the bench. They sit down. She | eans her
head on hi s shoul der.

DI SSOLVE TO

I NT. BEDROOM - DUSK

A DOCTOR, early 40s, slender, interesting face, stands over
the still man in the bed. He wites in a notebook.

He cl oses the notebook and turns a sad gaze upon MOLLY,
dressed nodern day, hatless, |long dark hair. She stands
across fromthe Doctor on the other side of the bed.

DOCTOR
I"msorry, Mdlly.

She sits down on the bed.

MOLLY
(nods)
He never got out of bed the | ast
nmonth. I n and out of consciousness.
Muttering to hinself. | often
wonder ed who he was tal king to.



DOCTOR
They tend to do that with the
di sease. Did you ever get any hel p?

MOLLY
(shakes head)
| was the only one he’d | et near

hi m
She smoot hs her father’s brow

MOLLY
| always made sure he had a cl ean,
pressed shirt on.
(beat)
It's all for the best now But
t hank you for your concern

The Doctor notices a picture on the night stand. He picks it
up.

DOCTOR
This is you and . . . .7

MOLLY
(shakes head)
No. That's ny nother and father on
their weddi ng day in 1945.

Close up on the picture. The WOMAN fromthe park, dressed in
the same 40s style outfit, stands next to the young bl onde
MAN from the park. She holds up her ring finger next to her

face, proudly displaying a beautiful, |arge dianond ring.
They | ook ecstatically happy.
DOCTOR
Wow.

(gl ances at her)

You | ook just |ike your nother.
(studies picture)

They were a handsone coupl e.

MOLLY
Yes, they were.

Molly joins him She takes the picture fromhimand studies
it.
MOLLY
My not her |oved that ring. She

opted not to get a wedding dress if
she coul d have it.



My father spent every hard earned
penny he had on it. He |oved her
very nuch.

(sighs)
We | ost her ten years ago. Cancer
The sad thing is. . . | don't think

he renenbered her at the end.

DOCTCOR
Maybe, nmaybe not. W don't know all
there is to know about Al zhei ners.

Mol Iy places the photo back on the night stand.

DOCTOR
| like to think we go on after
death. Take heart that your nother
and father are together again.

She | ooks at Ari in the bed.

MOLLY
My father didn't believe that way.
He believed when we die, we just go
into the ground, back to the Earth,
and that's it. Nothing nore. 1'd
al ways try to reason with him
.tell himthis can't be all there
is, there's got to be nore. But he
was. . . stubborn.

She sits down on the bed.

She nods.

MOLLY
He always said it was his decision
to believe the way he wanted. Hi s
choice. Sonetinmes | think our
decisions in |life determn ne our
fate in the end.

DOCTOR
(sad smle)
I'"I'l call for an anbul ance.

He | eaves the room

MOLLY
Wul d you like to see the ring? I
just had it cleaned |ast week. It’s
never | ooked nore brilliant.

DOCTOR (O S.)
O course.



Mol |y goes over and takes a key out of a jewelry box on the
dresser. She opens up a drawer and takes out a | ock box from
under neath several folded up pairs of socks. She puts the key
in, opens it up, and lifts out a ring box.

She opens it up. . . and gives a small GASP! It's enpty. She
turns curious eyes on her father.

DI SSOLVE TO
EXT. PARK - BENCH - DUSK
The woman and bl onde young nman, dressed |ike they were on
their weddi ng day, sit on the park bench. It’s a nice day
out. C ear now.

Her head is on his shoulder. She holds out her ring hand. He
ki sses her forehead and squeezes her tight.

She turns to him They kiss.

Then both go back to admring the lovely brilliant wedding
ring upon her finger.

FADE OUT:
CREDI TS ROLL
THE END



